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| Jﬂ]‘ ' eventeen-year-old River
5 Phoenix is somewhere near
g ' Houston, Texas. He's driv-
ing through the South in a
motorhome with is mother
and father and the entire
Leaf, Liberty, and Sum-
mer). Hes;wwlmd a
nonstop round of moviemaking
and is finally able to kick back,
put fis feet up, forget about
work—and talk to SPLICE's
James A. Baggert.

River just wrapped work in
Miami and New York on Sidney
Lumer’s Running on Empty
(due out later this year), with
Judd Hirsch, Christine Lahti,
and girlfriend Martha Plimpton
(they met while filming The
Mosquito Coast). In the film,
he plays 17-year-old Danny

Jugitive parents on the run from
the FBI.

Right now, River's gearing up
for the release of his long-awaited
Jeature film, A Night in the

Pope, the musically gifred son of

Life of Jimmy Reardon, with
Meredith Salenger, lone Skye,
and Ann Magnuson. Right after
that—hold your breath—he will
star in Little Nikita as Jeff, a
reenager who is convinced by an
FBI agent (Sidney i-bmsr)t&at
his parents may be KGB agents
delivering secrets to the Soviets.
In this first half of the inter-
view, River talks about acting,

his music, and the hazards of

Jame. Be sure not to miss the
next SPLICE, when River talks
about his favorite books, how he
develops his movie roles, and
working on Running on Empry.

What's the most difficult part of
working on  film for you?

I don't really see it as a dif-
ficule thing. The transitions
are always hard, evolving into
your character and then aban-
doning that character when
you leave the film.
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Len Hekel

River with
Meredith
Salengerin A
Night in the
Life of Jimmy
Reardon
(top), in Little
Nikita
(above), and
with Martha
Plimpton in a
scene from
Running On
Empty (above
right).

[transitions] are hard on my ((

own personal life. That's the
hardest concept for me. Bur,
from an actor’s point of view,
you can only take it so far as
a negative environment. It’s
hard for me to isolate my en-
vironment from a character’s
so that it doesn't spoil it, it
doesn’t dilute it. You know
what I mean? So I have to
know the difference between
both characters and know
when to have one going and
the other one on pause. |
mean, you can’t get rid of cer-
tain things. You can’t change
your voice and you cant
change your looks that much.
You have to use different pro-
pulsion, different forms of
thrust or power, different
things that you draw from.
Like in my own life I would
react to something totally dif-
ferent than my character
because my own memory
should be different than my
character’s memory.

How have your ideas about acting
changed since you first started?

They haven't changed as
much as formed. My ideas
have formed. I've grown into
my ideas. -

Tell us about your music.

I have played guitar off and
on since | was five. | love
composing songs. But it’s like
a hobby, really. I have a little
four-track studio and I make
little mini-demo tapes. 1 still
think it would be fun to have
a garage band, someone to gig
around with and have fun with
because I love doing it.

How would you describe your music?

I really write for my taste.
I'm not writing for the top 40
set. | dont want to extend
myself and I don’t want to get
into it because it’s the thing to
do, because Don Johnson or
Bruce Willis did it.

What kind of music do you listen to?

I appreciate so many types
of music. Lately I've been
really into a lot of the older
stuff. And lately I've been get-
ting into the 80s kind of new-
wave invasion. | take time and
I concentrate on a certain Kind
of music. [ really get into i,
then I get out of it, and find
something else.

I've got all of the U2 albums
on CD. I like U2 a lot. I like
bands that aren’t synthetic,
that look like they belong
together, that have an organic
force. The Police have that.
But I like a lot of different
music.

What's the best advice anyone has
ever given you in terms of your
career?

[ don’t really look at it as a
career. There is a part of me
that gets into the business
mind. It’s so stupid for me to
really get into that because
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% AND THE MAGALINES...”

nothing is really permanent.
In a way, it’s a stage that 'm
going through.

I guess, as far as advice, |
get a lot of input from my
parents. | guess a good thing
I try to keep in mind is not to
get lost. I try not to get caught
up in the whole scene and get
carried away. It gets intense
out there sometimes. It is so
easy to get sidetracked and so
involved in the mirror and the
magazines that it carries you
away into some la-la land that
isn’t really real. It’s too bad
because I know I am a figure
for many people out there
who are real people. But many
people have this big kind of
plastic-synthetic image of me.
So I try to at least be real.

s

As you're becoming more recog-
nizable, do you find it difficult to lead
a “normal’ life?

You really can’t judge a
book by its cover. Although
not everyone does. A good
example: | was in New York,
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and after rehearsal two pho-
tographers came up to me and
asked if they could take my
picture for their kids or some-
thing. When I left the build-
ing, they were out there with
these big cameras. I said, ‘Oh
God, what are you doing
here? The reason I don't like
to do that kind of thing is
because | don’t want to be in
every magazine. It’s not part
of the art. They kept trying to
get me to pose for these pic-
tures, so I did. And they kept
going and going. It wasn't like
a back stab, but it was deceit-
ful the way they worked it out.
When | went to adjust my
glasses, my hand slipped on
my nose. I ended up in Pegple
magazine looking like I was
picking my nose or flipping
them off or something. It's
funny how a picture can hide
your intentions. They want
glamour, what the hell!

What do you do when you're not
working on a project?

Well, right now we're just
traveling around the country
in a motor home. We like to
go camping. I'm beginning to
mess around and find different
hobbies and get together with
friends. I'm really enjoying it.
I'm unwinding. I finished film-
ing in Miami, then I went to
West Palm Beach. From
there, we drove right up the
center of Florida, through
Louisiana, into Texas. I am
going to start a garage band,
though. I have a friend who is
a drummer and a bassist and
we enjoy messing round.

Is it difficult for you to keep friend-
ships going when you travel so much?

Itis, but I talk on the phone
to friends. Still, it’s not the
same thing. It's not like hang-
ing out and going to the mall
and that stuff. In many ways
I'm kind of sheltered. 4

. . . t0 be continued next issue.

WIN THE CLOTHES
OFF RIVER'S BACK!

“ANIGHT INTHE LIFE OF JIMMY REARD

Imagine T'om Sawyer
with sex appeal. Now
picture him in a
Chicago suburb in
1962. This is River
Phoenix in A Night in the
Life of Jirnmy Reardon. He's got
36 hours to confront life’s
most awful truth—responsibil-
ity. But it's hard to settle ac-
counts when his girlfriend has
dumped him, his father has
disinherited him, and an older
woman has seduced him. It’s
the wildest night a young man
could ever live and love
through.

ON” SWEEPSTAKES

Grand Prize Winner will receive
the actual shiny, striped
designer suit — and a narrow
black tie — worn by River
Phoenix in the film.

First Prize Winner will receive
the black-and-white varsity

o jacket (made of wool and

leather) also worn by River in

] the film.

= Second Prize Winner will
| receive the actual ID bracelet

worn by River—engraved
with the name “Jimmy.”

Thanks to 20th Century-
Fox, SPLICE has some of the
actual articles of clothing and
accessories that River wears in
the long-awaited A Night in the
Life of Jimmy Reardon. To be
eligible to win any of the in-
credible souvenirs on this
page send your name and full
address on a postecard by April
15, 1988 to: SPLICE/ ‘Jimmy
Reardon” Sweepstakes, 10
Columbus Circle, Suite 1300,
New York, NY 10019. Enter
as many times as you like, but
each entry must be mailed
separately. Winners will be
drawn at random and notified
by mail.

Fourth Prize Winner will receive
the black rturtleneck and
maroon sweater worn by
River in the film.

Fifth Prize Winner will receive
the actual pair of tortoise-shell
sunglasses sported by River in
the movie.

Twenty-five Runners-Up will
receive copies of the movie
novel A Night in the Life of Jim-
my Reardon, courtesy of Signet
Books.

Barbra Walz



What can you tell us about your

character in ““Running On Empty".

I've been trying to forger all
that stuff because I'm traveling
all over the place right now.
But in the movie, this kid
doesn’t stay in one place too
long. So, he is always adapting
to new neighborhoods, new
schools, and new friends. He
doesn’t have an official rela-
tionship. He's always kind of
alone. They change his_hair
color and everything about
him. He’s very off balance and
doesn't know who he really is
because he is constantly being
forced into adapting to new
and strange situations.

How much input do you require from
a director?

I can’t have the same vision
as the director because the
director knows the script from
a different perspective. He's
looking through the camera
and I'm in front, looking at it
from my point of view. You
have to adjust to a lot of
perspectives. Besides the

character you're working with,

the camera is another
character. The camera is
always there and it has a cer-
tain way of expressing itself.
Its like a person. It's the
audience’s perception.

Sidney [Lumet] is so
honest. A lot of directors have
to manipulate you to get
something out of you—or #ey
think they do. But Sidney told
me where he wanted me to go
and [ found the proper mood
to get myself there.

How is it working opposite a friend
like Martha Plimpton?

It was cool working with
someone that | had worked
with before. 1 thought it was
great. EVCIYO[]C was S0 com-
fortable on the crew. It was
like family. But it really doesn’t
matter. Most of the time [ was
looking at it through inherited
perspective. It wasn't River
trying to feel comfortable with
Martha. [t was my character,
Dariny, trying to feel comfor-
table with her character, Lorna

Phillips. It was fun because the
audience knows stuff [about
my character] that she doesn’t
know. It was really great.
Martha is the kind of actress
you want to work with. She's
just cool. It's especially cool
when you know someone and
you get to see them in a dif-
ferent way. It was really a
good experience.

Like on the set of Masguito
Coast,to0. A lot of the movie
was cut so much, but she was
down there for four weeks. I
just like her style. I like the
way she acts. She is so good
with her part, that it makes it
all the more real. There can be
disadvantages to knowing
someone previously. Some-
times it can work against you
because you can’t be anything
else but who you are to that
person. But luckily it didn’
happen like that. It went real-
Iy smooth and I credit it to her
acting. You have to see the
movie, then you'll know what
I'm talking about.

Was there any incident in your own
experience—or in the Phoenix family
experience—that helped you with
your role in “Running On Empty?”'

ing from my own life because
it reminds me of me. It gets
things messed up and I can’t
separate them. But I would
have to say that we've done a
lot of moving around and a lot
of changing. There’s some-
thing to a family that you have
to experience in order to know

S

how to make it look real. 1
have that advantage.

Do you ever worry about whether or
not you're going to leave this planet
a better place?

That's a good question.
Right now, I do. But it
depends on the motive. What
is the movie’s purpose? It is do-
ing what it does to be
outrageous and to get the au-
dience to spend money to go
see it? Obviously, all movies
want to make money because
they put a lot of work into
them. And they don’t want to
not make their money back.

I think about me being a
part of a movie as a vehicle,
about leaving the audience
with something, about not rob-
bing them of their emotions
and leaving them sitting in the
corner. | deal with a part as
maybe helping to influence the
world in a better way. There’s
a fine line between living up to
your morals and trying to be a
good example and trying to
leave this planet a better place.

Sometimes | do get really
scared that | might jerk away
from my original intentions of
what | can do once [ got into
the position that I'm getting
into. My whole family’s goal,
100, is to be part of something
basically good, even though
you can destroy yourself and
your mind and the people
around you because you get so
involved with your work. I feel
very lucky that I can do a job
that financially will take care of
me and allow me to live so
many of my passions. ¢

—James A. Baggett

With rwo new movies ready to
mll this spring, you'd think
17-year-old River Phoenix would
be gearing up for some major
publicity. Instead, he's been soak-
ing up the sun with his family in
Florida, taking time out from
work to survey his carcer. He
knozws that a quick rise to the top
in Hollywood has risks built into
it. First up on his schedule is the
long-awaited 19505 coming-of-
age adventure A Night in the
Life of Jimmy Reardon, with
lone Skye and Meredith Salenger.

Also this spring, look for River in
Lictle Nikita, with Lucy Deakins
and Sidney Poitier. And later this
year, River stars as Danny Pope,

the musically gifted son of fugitive
parents on the lam from the FBI,

in Stdney Lumet’s Running On
Empty (with Christine Lakti
and Judd Hirsch). In the last
issue of SPLICE, River talked ro
James A. Baggett about acting,

his music, and the hazards of
Sfame. In this second half of the

interview, River discusses his
Sears, reading habits, and what
ir'’s like to work opposite his girl-
Jriend Martha Plimpron.

Do you ever get scared as an actor?

The only time [ really get
scared as an actor is when I'm
in a movie theater and the
people around me are watch-
ing a movie that I star in. [ saw
my movie |4 Night in the Life
of Jimmy Reardon] twice. The
movie is good, but it’s so hard
to watch myself.

What's your favorite thing about
being an actor?

Well it’s not going to
premieres and sitting down in
the audience to watch myself!
I guess it's filming a movie,
developing a character, and
working ‘with the director.
Really seeing it come a long
way. Working with the dailies
|a day’s worth of unedited film
footage]. Just seeing things
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come to life. It’s an incredible
feeling because you are taking
something off the page and
bringing it to life.

Do you read a lot?

T'o be honest with you, no.
I'm the type that wants to
read, but I have very little
patience for sitting down. I've
got to be really intrigued or
really into something. ['ve
been involved in reading
scripts lately.

But I really liked 7/ Propher
by Kahlil Gibran and I want to
read Catcher in the Rye again.
Did you know my parents
named me River after reading
Herman Hesse’s book Sidd-
hartha [about a man in search
of the river of truth]?

Have you ever been intimidated by
anyone you've worked with?
Well, Harrison Ford [who
played Rivers father in 7hke
Mosquito Coast] is a very wise
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man, very smart, and in many
ways brilliant. But he’s still a
person. With Harrison Ford,
I can imagine many people go-
ing like ‘Harrison Ford! Like
oh my God!" I didn't know
that he was like some big sym-
bol. It's kind of weird.

On the audition, [ was very
perceptive. [ usually just kind
of stand back. I'm very neutral
in the beginning. I have to feel
the situation out. I'm not in-
timidated, really. But I'm
intimidated by dishonesty.
When you know somebody is
lying about something and
you have to work with them,
then you feel uncomfortable.
But when you're with some-
body who inspires you, it
almost rubs off on you. You
feel as secure as they are.
You're working together. On
a movie, you immediately try
to gel with everybody. It
becomes a driving force.

Continued




